This essay analyzes the Sinch'ŏn Massacre and its memorialization at the Sinch'ŏn Museum of American War Atrocities in North Korea by placing the massacre within the context of North Korea's political history. The museum illustrates Pyongyang's perspective on the Korean War as a "war of liberation" and the museum's role in the political education of the North Korean people, not simply as victims of American war atrocities but as "martyrs" and model citizens. Within the geopolitics of confrontation between North Korea and the United States since the Korean War, the Sinch'ŏn Museum has served to foster anti-American nationalism in North Korea. While the museum has served this specific purpose within the North Korean context, it should be compared with other examples of war memorialization that serve the function of identity formation for a sense of national unity.
liberation," the all-out war initiated by North Korea endangered its own existence and resulted in the loss of countless lives. Civilian casualties took many forms, including massacres all over North Korea. In the fall of 1950, one such massacre took place in the Sinch'ŏn area. Despite the occurrence of mass killings in other areas, North Korea focused on the massacre in Sinch'ŏn and began to construct a museum dedicated to its commemoration in 1958.
In general, memorials reflect a community's awareness of history. Today's war memorials are closely related to the formation of modern states and nationalism. After the Second World War, for example, victor nations imparted their official recollections to the people in the form of war memorials. A connection is thereby forged through specific commemorative acts, a process through which past experiences are reconstructed for the social context of the present (Schwartz 1982, 374) . This commemoration process is mostly carried out in a collective format, which frames the emotions and awareness of its constituents, ultimately building their identity. That is, a sense of nationhood is based mainly on a common set of experiences among individuals and their shared memories of the past (Smith 1996) . Collective memories and identities are created and made meaningful through networks of actors, who feel an inclusive sense of community by sharing such thoughts and feelings as love, hate, and fear (Melucci 1995, 42-45) .
Historically, war memorials were created as symbols to idealize war in artistic form.
In recent years, war memorials have incorporated elements of state authority, justification of war, and sympathy for victims. They recreate the past to portray wars as noble acts and depict fallen soldiers as heroes who gave their lives for their country (Kidd and Murdoch 2004, 30-Han 154 Cross-Currents: East Asian History and Culture Review E-Journal No. 14 (March 2015) • (http://cross-currents.berkeley.edu/e-journal/issue-14) 35 ). The images of such soldiers are turned into mythical and religious figures, and the battles in which they participated appear as honorable and sacred. Through death they are seen to have protected their state and nation, and their sacrifices reproduce the sense of collective consciousness for the surviving community members (Gillis 1994) . In this way, symbolic icons and cultural mediums give rise to collective identity.
The content and composition of war museums, as official memorials, clearly reveal the state's intentions. Moreover, the location of a memorial defines the significance of the event being memorialized as interpreted by the state. What this space commemorates is not only the event itself but also its victims, by mourning their deaths at the national level. In other words, narratives about the victims do not belong to the individuals themselves; instead, they become part of the official history that the nation should remember and commemorate.
North Korea's construction of the Sinch'ŏn Museum of American War Atrocities, which deals with the civilian massacres said to have occurred in Sinchŏn, is no exception.
Considering the Sinch'ŏn Museum in relation to other war memorials, this article aims to
analyze North Korean interpretations of the war and the significance of its victims as presented in the museum, as well as North Korean perceptions of the United States that the museum exhibits.
It is important to situate the Sinch'ŏn Massacre against the religious, historical, and political background of the Sinch'ŏn area, as well as the localized guerrilla warfare that had begun in the years leading up to the war. Focusing on these variables, I first explain how the Sinch'ŏn Massacre occurred during the Korean War. Next, I describe North Korea's changing political climate, the shifts in international geopolitics, and America's deployment of nuclear weapons on the Korean peninsula, in order to contextualize the period before and after 1958, when the Sinch'ŏn Museum was built. Finally, I examine the museum's exhibits in detail to show the ways in which the museum educates its visitors through its narrative structure. The collected artifacts in the various exhibition spaces elucidate Pyongyang's perspective on American intervention in the "war of liberation," while showing the manner in which the museum carries out its political education. While the museum has served a specific purpose within the North Korean context, it should be situated among other examples of war memorialization that contribute to the formation of a sense of national unity.
I should note at the outset that I was unable to physically visit the Sinch'ŏn Museum as a South Korean scholar without access to visit North Korea. The individual testimonies used in this article are from official North Korean publications rather than oral interviews, which may call into question the validity of the statements from these publications. In other words, it was impossible to gather any statements that differed from Pyongyang's official pronouncements, inevitably revealing the rigidities of the government's system. Despite these restrictions and difficult conditions, this analysis of the Sinch'ŏn Museum was written to better understand the distinct logic of North Korea's internal system.
The Sinch'ŏn Massacre: Reprisal and Civil War
In order to understand the Sinch'ŏn Museum, the Sinch'ŏn Massacre must be examined; in order to understand the massacre, the geographical and historical background of the Sinch'ŏn region of South Hwanghae Province must be analyzed. Sinch'ŏn is located at the foot of Kuwŏl Mountain in the central west side of the Korean peninsula and was known, along with Chaeryŏng and Anak, for its abundant grain production. In addition to such economic significance, Christianity was introduced to the region relatively early on, as depicted in The Guest. As a result, landowners and middle-class farmers who were heavily influenced by Christianity and Catholicism dominated the region. During the Japanese colonial period , many independence fighters were active around Sinch'ŏn. For example, Kim Ku and An Chung-gŭn stayed there in their youths before leaving for Manchuria. After being baptized in the Catholic Church, An worked as the managing director of the Sinch'ŏn Catholic Church.
The region was one of the most economically wealthy above the 38th parallel, and from the Japanese occupation to the formation of the Democratic People's Republic of Korea (DPRK), segments of the area's youth population had opposed the suppression of Christianity and land redistribution. With Communist control in the North after liberation in 1945, their options were either to defect to the South or to remain and continue their anti-Communist struggle underground. Those who remained formed rightist youth organizations, such as the Patriotic Group (Aeguk Kyŏlsadae) or Anti-Communist Saviors of the Nation (Pangong Kugukdae), sporadically putting up resistance to the Communist authorities in North Korea.
In September 1948, after the formal establishment of the North Korean government as the DPRK, anti-Communist youth moved to Kuwŏl Mountain to form an anti-Communist guerrilla unit (Cho 1957 armed anti-Communist youths took control of the residents who were not able to flee. As KPA, KWP, and People's Committee officials retreated, the remaining members and officials of the local government and residents were killed by the right-wing security units (Han 2012, 296) . This kind of revenge killing reveals the nature of the civil war in Korea, which cannot be understood as a mere temporary flash of emotional vendetta. From the end of Japanese colonial rule and national liberation to the formation of the Democratic People's Republic of Korea, the war was the explosive result of continued economic and religious conflict between the left and the right. As nuclear weapons entered the South for the first time since the Korean War, tension and conflict were bound to amplify for Pyongyang. A nervous Kim Il Sung announced that the United States had abrogated the armistice agreement, criticizing the introduction of nuclear weapons near the DMZ (I. Kim 1960, 230) . In December 1957, the KWP Central Committee meeting suggested that all foreign forces be withdrawn from the peninsula in order to convert the armistice into a peace settlement. The Supreme People's Assembly declared the Korean peninsula to be a nuclear-free zone, protesting the deployment of nuclear weapons in the South with a mass rally. Although not quite the same as the peace movement, the fear that the nuclear weapons posed a threat to the system was by no means an exaggeration.
In the state of confrontation over nuclear weapons between North Korea and the United States, the danger of war increased. From Pyongyang's point of view, the placement of nuclear weapons near the DMZ by the United States and South Korea was a direct threat.
Without knowing when there could be a strike, Pyongyang desperately sought internal unity with sixteen rooms, a second building with three rooms, and an outside viewing room.
Materials in the main hall display the history of the U.S. invasion of the peninsula and the massacre during the Korean War (Ch'ŏllima 1984; 1999a; 1999b; . 10 The first room holds artifacts from the nineteenth century intended to trace American ambitions back in time; these include an epitaph of an anti-foreign stele and a picture of the General Sherman, a U.S. warship. General material on the Korean War and comprehensive photographic and documentary evidence of the Sinch'ŏn Massacre can be found in the second room, while the third room displays letters written by youth to the guerrilla unit at Kuwŏl Mountain. The fourth room documents the massacre at the police station's air raid shelter in Sinch'ŏn and the surrounding areas (Ch'ŏllima 1996a). This exhibit shows that on October 20, 1950, 520 people being held in the police station's warehouse were moved to a bomb shelter, shortly after which the entrance to the shelter was blown up and the shelter was covered in flames and smoke, killing almost all the people in it. In 1988, the remains of three hundred peoplereportedly including smashed skulls and broken arm and leg bones-were excavated around the shelter and the police station.
The seventh room displays weapons and tools used to torture people during the massacre, including firearms, sickles, axes, clubs, and chains. The museum offers these weapons as "living proof of the invaders' brutality" (Ch'ŏllima 1996a). According to the testimony of survivor O Ŭn-sun, her father, a scout leader of the people's guerrilla unit in Kuwŏl Mountain, was killed by being lit on fire with gasoline. Twenty of her relatives were also killed at that time, and she herself barely survived, in her uncle's embrace. For museum visitors, O's testimony stresses the massacre of an entire family, using this case to magnify the survivor's agony and sense of terrible tragedy.
Another victim's letter appeals to visitors' emotions in a different way. In the eighth room, a letter on one side of the wall catches visitors' eyes. This letter was written by Lim Hyŏng-sam, who was fourteen years old at the time of North Korea's tactical retreat. He had been the leader of the Samch'ŏn Middle School Children's League in Sinch'ŏn when he was captured along with seven members of his family. Although his older brother was active in the guerrilla unit in Kuwŏl Mountain, he never revealed this information. According to the display, the boy had written the letter inside a mine after being tortured. The letter was delivered to the people's guerrilla unit by another boy who narrowly escaped from the cave. The significance of the letter lies in the emotions it arouses in visitors. As a narrative, a letter is similar to a confession in that the writer reconstructs his or her consciousness in the process of writing (Hirsch 1977, 21-23, 26) . For those reading the letter, it conveys a certain context for an event or a memory of that event. This means that the letters or memoirs often displayed in museum exhibits actually embody the task of speaking. Under the rubric of language, philosopher Paul Ricoeur placed text on par with speech (Ricoeur 1991, 106) . In other words, text is a form of discourse fixed through the act of writing. This way, even without the explanation from the museum guides, the letter speaks to the visitors, becoming a vehicle for restructuring not only the letter writer's consciousness, but that of the visitors as well.
The eleventh room documents the massacres in the Nagyŏn and Ŭnyul mines in the The collection department at the museum manages the donated artifacts, which include shoes, bags with names and addresses, plates and dishes, glasses, prosthetic legs and arms, prisoners' uniforms, suits, talliths, iron articles, and hair from female prisoners (Świebocka, Webber, and Wilsack 1993) . All the collected articles are on display to the public for viewing. 1949, at the Supreme People's Assembly meeting, Kim Il Sung designated Yu a "patriotic farmer." As the North retreated during the Korean War, Yu guided the People's Army to safety, and as South Korean and UN forces occupied the Sinch'ŏn area, he also participated in the guerrilla attacks against them. However, in the end he was detained and shot by his enemies, and his body was tossed in the Chaeryŏng River. As visitors to the museum listen to the guides' narrative about Yu's patriotism, they also see newspapers and artifacts documenting his life.
The most memorable display at the Sinch'ŏn Museum is a bloodstained North Korean flag. Ri Hŏn-su, leader of the Kutan Middle School Children's League, was arrested for collecting information on the enemy on behalf of the people's guerrilla unit. He reportedly held this flag to his chest until his last breath was exhaled, according to the explanation from the guides (Ch'ŏllima 1996b). There is nothing more important than a flag to symbolize patriotic love of one's homeland. As a symbol by which individuals acknowledge their national affiliation, a flag can also be used as a tool to symbolize loyalty, depending on the manner in which one maintains and uses it. North Korea used the flag to instill patriotism generally throughout the Korean War. That is, when the northern area was Testimonies from survivors of the Sinch'ŏn Massacre act as mechanisms by which people not only identify as victims but become internally united. Reportedly, 400 mothers and 102 children died inside a gunpowder warehouse in Wŏnamri. Chu Sang-wŏn, one of the boys who managed to survive after being locked in the warehouse, currently works as a guide at the museum. He testifies to the cruelty of the methods by which people were killed, and how mothers and children were pulled apart. His testimony reaches a climax at the moment when he describes the warehouse bursting into flames (Ch'ŏllima 1996b). The meaning of Chu's remarks to museum visitors centers on his feelings of "resentment" and "revenge" toward the United States. The sense of "resentment" conveyed to the visitors is a universal sentiment resulting from empathy for the unjust deaths of mothers and children. "Revenge" requires more active intervention against the United States, but this does not imply concrete acts of hostility. Rather, the more appropriate interpretation is that these emotions are used to create greater commitment on the part of the self toward internal unity in preparation for the bombing and invasion of North Korea that could happen at any moment.
Although these strategies cannot exactly reproduce the tragedy and pain of the past, they can ignite hostility toward America as the enemy. In this manner, Pyongyang organizes a fresh force for the future. As indicated above, North Korea describes this kind of ideological training as a form of "patriotic education" through "aesthetic and emotional training" (Ri 1955, 70-72; Han 2012, 204) . Stated differently, this is a union of history and politics characteristic of North Korean political education that utilizes historical facts for political ends (Sŏ 2000, 365) . This kind of teaching method is included in classroom content as well. If we take an example from an elementary school lesson, teachers ask students about civilian massacres perpetrated by American imperialists. Teachers then introduce students to cases of civilian massacres from the area. This kind of educational process, carried out through reading methods used during literature classes, grafts historical facts such as massacres onto politics, ultimately training students to be loyal to the North Korean system by arousing rage at the tragedy and hostility toward the United States.
"Class Liberation" and the "Fatherland Liberation War"
As discussed above, details of the victims' deaths, the survivors' testimonies, the victims' letters and photographs, and the weapons displayed at the Sinch'ŏn Museum are, needless to say, ghastly. It is distressing to believe that the mass murder happened during the war and that these weapons were in fact used to kill. The visual documentation together with the weapons used in the killing transform the United States and its military into an absolute enemy that committed the massacre described in the exhibited materials. As in the case of the In 1950, when Yu T'ae-yŏng was nineteen years old, he had left home and was studying in Pyongyang. With the outbreak of war, he avoided the draft into the KPA by returning to his hometown in Sinch'ŏn and hiding out in a large basin buried in the kitchen.
When fall came, UN forces advanced north across the 38th parallel, and as the KPA retreated from Sinch'ŏn, right-wing youths took charge, establishing the security of the area. After a fortnight, starving Communists who had been in hiding in the mountain returned, only to be killed by the security units run by the Christian youths. In the novel, Yu's brother, who appears as Ryu Yo-han, was also a member of the security unit and actively participated in the massacre. As shown by the murder weapons displayed in the Sinch'ŏn Museum, the security units took dozens of Communists into a mud hut in an apple orchard, set fire to the emanating from the colonial period after liberation, combined with the division and establishment of two separate states in the North and South, and eventual war, which exacerbated internal problems of class, hierarchy, and religion.
Conclusion: Nationalism and Internal Unity
As discussed in this article, war memorials serve the function of interpreting the war according to official state discourse and presenting this narrative to the public. The state's official discourse is determined by the interests of the political system, and while it may cause controversy among those who accept it, it is clear that such discourse helps to develop an identity for the members of society. At the Sinch'ŏn Museum, the displayed artifacts and the guides' explanations include not only the details of the events, but also the intended interpretations of the events. Creating a collective consciousness for visitors is a teleological process that mediates the relationship between the state and the people to create a political community.
Pyongyang's view of "America" as presented in the Sinch'ŏn Museum holds the United States responsible for intervening in the "Fatherland Liberation War." Of course, this is not only an event of the past. While the sense of threat has changed since the 1950s, it is manifested externally in the emphasis placed on the need for the Sinch'ŏn Museum.
According to Ricoeur, a symbol evokes an idea and can be interpreted only when it has a certain meaning. Thus, the purpose of interpretation is to find meaning (Ricoeur 1967, 352) . United States as a hostile enemy for the purpose of promoting internal unity by creating a sense of victimhood through the keywords "martyrdom" and "patriotism." In contrast, the United States calls Pyongyang "evil" to maintain its political and economic influence in East Asia and the Korean peninsula, rather than doing so for domestic reasons. The collective consciousness that results from the Sinch'ŏn Museum is not meant to lead to a balanced understanding of the United States. The United States is seen only through the horrible deaths of the massacre, and the significance of the massacre is only available within this frame. Within the logic of anti-Americanism, the Sinch'ŏn Massacre symbolizes the memory of victimhood. However, the reality is that it reveals the Korean War to be a civil war, and is the most effective example of political ideological education produced by the North Korean memorialization of the Korean War. 
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